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Paganini as late European classical music group and early romantic music sent 
among prominent composers and performers, he's contribution in the field of the 
violin is immeasurable, later generations have been what he established in the field 
of play and creation from the endless skills and energy. 
Paganini at an early age he showed his talent in music creation, only 8 years old 
began to create their own violin sonata in staff. The ups and downs of his short life, 
rocky life makes the gifted musician produced in different periods have different 
style of work. A dilemma for the first time in his life at the age of 16, after gradually 
to guitar developed an interest in this instrument, and produced more than two 
hundred, after the first works associated with the guitar solo and chamber music. 
This paper will be divided into three chapters, the analysis and research work as 
paganini creation of violin and guitar duet "Centone di sonate" of the divertimento 
chamber music works. From to paganini the world-famous composer's life course 
explore in detail and description as a starting point, the overall structure frame of the 
work; Applied to the creation of technique; Each part, each chapter, the material 
selection in every phrase; Harmonic function and mode development trend in many 
aspects to the comprehensive detailed analysis of the whole works. And combined 
with the development of the whole works to promote Angle to analyze through the 
two instruments produced by method of playing the sound effect of rich and colorful. 
By comprehensive analysis methods of paganini create this violin and guitar duet 
"Centone di sonate" divertimento chamber music works from various angles to its 
unique charm.    
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尼尼返回到了故乡热那亚，开始了勤奋刻苦的创作练习，根据有关材料的记载，
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本文选用的谱例，是由 Kurt Janetzky 1955 年上半年在莱比锡编著，德国












提琴声部以 64 分音符演奏出 5 个 C 大调Ⅵ级音 A 的，将引子部分的主题音乐
素材初次呈现出来。急促的 5 个同音主题素材的演奏，将听者的乐思快速的带
入到整部作品当中。5 音同音主题素材原样重复两次之后，在第三次重复时，5
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6 
上拉长扩展一拍后回到 C 大调Ⅵ级音，即引子部分的 5 音同音主题音高音级。
吉他声部也在第三次引子部分的主题材料音变为 C 大调主音时与小提琴声部同
时演奏出 C 大调主和弦。第 3、4 小节，音乐材料继续延续引子部分主题重复








谱例 2-2 第 6 小节开始，作为引子部分的第二个乐段旋律线条、音乐素材
发生了改变，调性也从引子部分开始的 C 大调转掉至 e 小调。由小提琴声部演
奏主要旋律线条，主要以下三度小跳进呈下行旋律走向，每 3 个小节为一个乐
句。吉他声部延续了引子部分的 5 音同音 64 分音符的主题形式，将同音音型改
为和旋分解音型。和声方面从第五小节最后一个 A 音作为 e 小调的 S 和弦进行
到 DⅦ7 再到 a 小调的 t 和弦并持续两个小节，从而确立了由 e 小调转调至 a 小
调的调性关系。第 9 小节，和声调性上由 e 小调转为 a 小调，由 e 小调 S46 作
为共同和弦移调至啊大调的 T46 和弦。调性上的游移凸显出引子部分的音乐素
材推动性。第 11 小节为第 9 小节的平行扩展乐句，小提琴声部将引子部分的 5
音同音主题素材原样再现出来，吉他声部继续保持上行跳进分解和弦形式在 a

















Sonata Ⅰ的第二部分，以进行曲的曲风主部主题初次呈现。谱例 2-3 中主
部主题与引子部分的结尾调性一致建立在 a 小调基础上。音乐素材方面，小提
琴声部以切分音型演奏出上行的呈半音化的旋律主题。后两小节旋律线条改为



























将乐段结束在主调 a 小调上。 
 
谱例 2-4 
谱例 2-5 乐曲副部在 A 大调上开始，相对于主部主题的音乐素材来看，无
论从音乐材料、音色、音感等方面都发生了改变。吉他声部以单音加双音音程
的演奏法确立了调性，小提琴声部由之前较快速的切分节奏型变为相对较为长
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